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Verbal Paradox in Ali Haddad's Poetry
Researcher: Sarah Ahmed Herat
University of Baghdad -College of Islamic Sciences
prof.Dr. Abdulrahman Mardi Allawi

University of Baghdad -College of Islamic Sciences
Abstract :

Paradox is a critical term used by poets in their poems, which has gained
an important place in modern studies, as a technical means adopted by poets
to express their own visions. Paradox is a stylistic phenomenon, which
means contradiction and contrast, which has an important impact, as it is
keen to create semantic tension, through the contradiction of things, by
showing the writer the opposite of what he means, its purpose is to excite
and suspense the recipient, and its most prominent types are verbal paradox,
dramatic paradox, romantic paradox, event paradox, figurative paradox and
others, among those poets whose poetry included paradox, the poet and
critic Dr. Ali Haddad, as he was able to prove his artistic creativity by
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making his poetic writings fulfill the function of paradox, and the research
aims to analyze this modern technique. This research aims to analyze this
modern technique in the poetry of Ali Haddad, through which he was able to
present his vision towards his reality through his poems, so we limited
ourselves in this research to highlighting the verbal paradox, by citing the
models that were mentioned, as well as indicating its dimensions, and its
semantic and aesthetic importance.
Keywords: Paradox, verbal paradox, poetry by Ali Haddad.
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Conclusion:
1- To summarize the above, we conclude that the poems that the poet came
up with in this type of verbal paradox indicate his poetic ability and his
skills in managing words, which formed the paradox in his poetry, as a
stylistic tool with which he expresses what is in his mind, from visions and
contradictory ideas, so that most of his poems express the social reality.
2- The paradox in the poetry of poet Ali Haddad came loaded with visions
and ideas, as the reader of his books notices the prevalence of paradox in his
poetic style, through the poems he presented, which enabled him to present
a picture of the Iragi tragedy and the suffering of his people, not only the
residents, but even the expatriates.
3- His special visions and poetic language revealed his interactions with
reality, with all its fear, anxiety, tension and turmoil, to shed light on the
suffering of other countries, resulting in major humanitarian paradoxes.
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