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Abstract:

The EI Cid epic is considered the foundation upon which medieval
Spanish literature was built, being the oldest complete Spanish epic text
written in Castilian (Old Spanish). It set a different standard from
contemporary European epics by adopting narrative realism instead of
resorting to fantastical elements. It depicted the social and political
conditions in 11th-century Spain, highlighting the complex relationship
between the individual and authority, and the hero's relentless struggle and
suffering to restore his honor. This approach revealed an early awareness of
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meritocracy and social justice. The epic also placed great emphasis on the
concept of family, linking the hero's dignity to that of his family and social
circle. Furthermore, it shed light on Europe's perception of the "other"
(Muslims), recounting wars fought for or against them. Thus, the epic
transcended its heroic role, becoming a historical document that contributed
to understanding the collective consciousness of Spain throughout the ages.
The Middle Ages, therefore, its study became an absolute necessity for
understanding and analyzing Spanish national literature and the stages of its
intellectual and cultural development.

Keywords: The Master, The Gambitor, Epic Literature, Castile.
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Conclusion:

In conclusion, regardless of the author and date of composition of *El
Sefior*, it stands out as the first literary work written in Old Castilian, a
distinction that has earned it a place among the world’s literary treasures and
as a national heritage of Spain, as it laid the foundations of literature on the
Iberian Peninsula and serves as a historical record of a significant era of
medieval history—the Reconquista (Reconquista), and the perception of
Muslims as enemies, allies, or subjects.

The epic contained a number of elements that distinguished it from its
contemporary European counterparts, foremost among which was that it
based its hero on a real historical figure, portraying him as a human being
capable of both success and failure; thus, he served as the quintessential
model of the noble knight of that era. Furthermore, the epic placed this hero
within a human framework, far removed from the supernatural, mythical
attributes prevalent in other epics. He was unjustly exiled by the Kking,
forced into exile, and had his wealth confiscated, so he chose the path of
struggle to restore his honor—a departure from the prevailing notion of the
hero’s connection to divine powers. Furthermore, the epic moved beyond a
focus on battles—which were limited to its first third—toward social aspects
within a legal framework through which the hero sought recourse to the
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royal judiciary, an approach lacking in other epics where the use of force
was a fundamental element in every detail.

Furthermore, the epic portrayed the ideal image of a medieval knight who
possessed many wise qualities in the way he treated his soldiers and
followers, sought their counsel, and treated the Muslims he had defeated
with kindness; The epic also accorded the family its distinguished status,
evident in the love and appreciation that Lord Al-Qambitour showed his
wife and daughters and in his defense of the dignity of the women in his
household. All of this was conveyed in a language
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