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Abstract:
The research dealt with the study of animal drawings in the
fresco, during the Umayyad period, especially in Qusayr Amra
and Qasr al-Hayr al-Gharbi. Many imagesto different animals
and birds were found and used in various subjects, most notably
the hunting and predation scenes.
The research included hatred of Islam for the depiction of living
beings (human and animal) through the Quranic verses and
Hadith Sunnah, as well as the views of scholars on the issue of
prohibition and the views of researchers in the origin of the
prohibition and its impact on Islamic art, and the extent of its
impact on animal drawings in the Umayyad age. The research
ended with a conclusion of the most important results reached
and annexes included illustrations and proven sources and
references on which the research was based.
Key words: ( Islamic Art, Islamic Painting, Qusayr Amra, Qasr
al-Hayr al-Gharbi, Fresco, Umayyad age)
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Conclusion:

The Muslims used the drawings of animals in their illustrations,
thus proving that they did not stick to the conversations that
prohibit the depiction of living beings, where the animal drawings
were inherited from the Islamic arts from the arts that preceded
them and were widespread in the Levant region.

We can also mention that Muslims have used different animals
such as rabbit, lion, elephant, deer, dog and small birds of all
kinds, and also carried out in a way that clearly shows the
Sasanian influence, especially birds, where they were carried out
with a plant branch hanging from their beak or around their neck.
It is noted by researchers in Islamic art that these animals and
birds drawn by Muslim artists were animals used in hunting or
hunted.

The significance of this type of scenes is property, as we see it is
clear in the scenes of hunting, wrestling, rhymes and dancing,

which is a fixed theme in the art of the Umayyad era, which
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corresponds to the Umayyad practices, but these drawings,
especially in Qusayr Amra, show some changes that correspond
to the official character of the drawings. They represent two
aspects of the Umayyad art: decorative value and its worldly
functions., As evident in the scenes of the royal court, as the
drawings may have been carried out to cover the walls, how
much is known about the Muslim artist and his hatred of
emptiness, and this is what we observe in the short drawings of
his age Abstract painted by animals Lends an unusual touch to
the traditional hunting scene.

All of this is a combination of multi-source themes that make
sense only from the perspective of its owner, combining royal

patterns with personal whims and local events.
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1. Ettinghausen, Richard, Arab painting, Albert Skira, Switzerland, 1962.
2. Contadini, Anna, Arab Painting Text and Image in lllustrated Arabic
Manuscripts, Leiden, Boston, 2007.
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